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Tue impervious fog-curtain is let down, 
and the misty extinguisher has been put 
upon the summer illumination of out-of- 
door spectacle ;—the scenery and machi- 
nery—the green hills, and brooks, and 
woodlands—are shifted into their winter 
obscurity; the dramatis persone have 
doffed their glittering gear ; and cloaks and 
clogs are called for by the audience, who 
retire to their several homes. In spite 
of the universal murmur against the native 
fog of our islands, we have a certain respect 
for its hoary and solemn infinitude, its 
irresistible march over every man’s territory 
alike, from the park of the noble to the 
cottager’s four-square yards of vegetable 
domain, and for its independent potenti- 
ality of shadow, which neither gas, nor 
bude, nor sunlight itself is able to pene- 
trate or subdue. Rivers may be impeded 
or turned aside in their course—mountains 
may be levelled or tunnelled through— 
breakwaters can outbuffet the sturdy bil- 
lows—atmosphere may be generated in 
diving-bells at the bottom of the ocean— 
fire may be quenched by the aid of Mr. 
Braidwood and his brigade—the sun may 
be obscured or shut out by blinds and 
shutters—but where is the chemistry or 
mechanism that can neutralize a substantial 
English fog? Who shall be the Brunel to 
bore subvaporous channels through its 
unfathomable magnitude? What philoso- 
phical influence may hope to effect its 
eclipse, total or partial? verily, a solid, 
thick, heavy, true-born English fog, is the 
mightiest mundane autocrat after all, and 
justly entitled to the homage of all earthly 
thinkers and things. It wraps the house- 


less in a voluminous blanket, if it do not 
give “eyes to the blind,” it reduces the 
saucy looker-out to the condition of his 
sightless fellow-wanderer, it is more uni- 
versal than “universal suffrage” can ever 





hope to be, and its own essential obscurity 
surpasses all the secret virtues of ‘ vote by 
ballot.”? Moreover, it is to the wide world, 
especially in its yellow, London grandeur, 
what a brown study is to the inmates of a 
back parlour universe ; for it shuts out the 
tangible and summons up the ideal and 
intellectual, man’s never failing panoply 
and resource. Thus, we trust, we satisfac- 
torily account for the tributary respect we 
offer to our triumphant compatriot on 
his return to his birthright home and 
dominions, after his tour of flying visits to 
brazenly brighter regions; in which said 
respect, our readers will, more or less, par- 
ticipate, according to the toughness of their 
lungs, and the patriotism of their preference 
for all that is right-down English and 
unsophisticated. 

At all events, as the fog-curtain is draw- 
ing its thicker folds around city boundaries, 
and building up super-Chinese walls be- 
tween the urban and sylvan empires, it be- 
hoves us to consider how we may best im- 
prove the darkening prospect before us, and 
turn our home treasures to the happiest 
account in the endeavour to make land- 
scapes and groves, and summer rambles 
through them, within doors—if the harmo- 
nies of sky, and hill, and valley, and water, 
(nature’s great common chord,) no longer 
invite or feed our senses, let us conjure up 
harmonies by our firesides, and so extend 
our prospects and our pleasures—if the 
birds no more sing matins at our casements, 
nor invite us to their concerts and choral 
societies abroad, let us emulate them, and 
endeavour to lure their shivering wings to 
our snugger nests, by tuning our own 
pipes, and calling to our aid the legacied 
varieties of our great forefathers of song. 

Of all devisable means for social enjoy- 
ment, surely music meetings and societies 
are the most entirely satisfying and unob- 
jectionable—they produce neither mental 





nor bodily fatigue—they pall not the appe- 


tite, nor distress the action of the vital 
machine—they even strengthen and refresh 
those who assist in spreading the banquet— 
and they afford to the capable, that highest 
of all human gratifications, the making of 
pleasure for others out of our own enjoy- 
ment. We, therefore, earnestly hope that 
all our established societies will recur to 
their pleasurable activity, with renovated 
zeal and improved endeavour; and that 
wherever music has not yet collected her 
flock and founded her temple—if, indeed, 
there still remains so arid a spot between 
John-o’-Groat’s and the Land’s End—we 
trust and pray that some musically-thirsty 
soul will put forth its magnetism, and 
attract congenial atoms around it for that 
purpose. We believe that the establish- 
ment of village musical associations would 
antidote the party and schismatic gossips 
that render village life uneasy and unenvia- 
ble ; and we are sure that a musical per- 
formance in a large town, which is made 
accessible to its industrial inhabitants, is 
more actively and profitably useful in the 
process of civilization, than all the laws, 
and theories, and moral didactics that have 
ever been suggested or given to the world. 
For the sake of the world, then, let us cul- 
tivate and promulgate our beautiful art— 
for the sake of its professors, let us have 
fair and liberal patronage — for the sake of 
the art itself, be music universal—thus may 
the gloom and chill of winter, the cares of 
separation, and even the pinchings of 
poverty be defied — thus may the most 
secluded nook be made a home—thus may 
the richest home be made happy. 





Eton ScHoou.—A class of a hundred and fifty 
has been placed under the tuition of Mr. Hullah, 
with every promise of successful results; and we 
are told Mr. H. will commence his labours at the 
Charter House, next week—those who are in the 
habit of looking a little before their noses, will per- 
ceive, as we do, the happiest omen for the art in 
thus training the young aristocracy and the wealthier 
citizens to be her votaries. 

















842 








THE MUSICAL WORLD. 





THE THREE GREAT SCHOOLS OF 
MUSIC. 
From the French of M. Choron. 
CONCLUDED FROM PAGE 328. 

CuurcH music, accompanied by iustru- 
ments, has in France suffered the revolu- 
tions of dramatic music, to which it has 
always held relation. The French have 
always pretended to excel and surpass other 
nations. Although the untruth of this 
assertion is now allowed by those even who 
supported it, it must yet be admitted that 
during some periods the French had much 
merit in this style. Notwithstanding it has 
experienced some variations in melody, 
there have been French composers who 
have acquired just reputation. The princi- 
pal may be reckoned from Lully ; this com- 
poser himself, Campra, Le Sueur de Rouen, 
La Lande, Blanchard, Mondonville; and 
amongst the moderns, Gossec, D’Hand- 
imont, Giroust, Roze, and M. Le Seueur, 
have given works in this style, which con- 
tain beauties of the first order. 

The Music of the Chamber.—The French 
have nothing in madrigals, except by some 
cotemporary Flemish masters, which are 
now forgotten. This style flourished in 
Italy, at the time of the troubles in France, 
during which music was not at all culti- 
vated. In the Cantata the names of Clerem- 
baut, and those of Bernier, a pupil of Cal- 
dara, were formerly mentioned. Fugitive 
pieces are a style in which the French suc- 
ceed best; they possess delightful speci- 
mens in all styles, and of all characters, 
and perhaps no nation in Europe is better 
furnished in this respect. 

But the greatest glory of the French 
school is in dramatic music. It is not that 
they were absolutely the inventors ; but in 
borrowing their dramatic music from the 
Italians, and in combining it with the 
national melody, they have formed a melody 
which is peculiar to them, and of an excel- 
lent character ; and in applying their music 
to well-conceived and well-written poems, 
they have given birth to the lyric drama, 
properly so called, which is in some degree 
the exclusive property of France. 

Nevertheless it was only by imitation, in 
its origin, that it arrived at so brilliant a 
result. It is well known that Mary de Me- 
dicis, Queen of Henry IV., on coming to 
France, brought with her the poet Rinuc- 
cini, and from this time they had lyric 
representations at the court. Those are not 
mentioned which took place under Louis 
XIII. His minister, Richelieu, bestowed all 
his attention on the drama. The Italian, 
Mazarin, who succeeded him, and who 
brought into France the tastes of his nation, 
caused to be performed at the Louvre, in 
1646, the first Italian opera which had ever 
been heard in this country. In 1670, Per- 
rin, the poet, and Cambert, the musician, 





gave at the tennis court Rue Mazarin, 
Pomona, the first French opera. Two years 
after, Lully carried off their privilege, and 
enjoyed it till his death, which took place in 
1687. We have already described the style 
of music he applied to the French poems of 
Quinault, and we have shown how his suc- 
cessors wandered from the path, amongst 
whom are distinguished Campra, De- 
stouches, and Monteclair. Rameau, who 
made his debut in 1733, in Hippolite and 
Aricie, substituted for the true recitative 
and airs, which were doubtless too simple 
and old-fashioned, and for the pitiful accom- 
panimen‘s of Lully, an emphatic recitative, 
more brilliant airs, but frequently singular, 
and in bad taste, more ornamental accom- 
paniments, but often badly written, al- 
though there might generally be found 
in them traits and pieces which demon- 
strated both science and genius. His suc- 
cessors flourished in the French drama till 
about 1775; but in 1750 the comic opera 
was established in France upon the model 
of the buffo operas and interludes then 
in vogue in Italy. It was in this style that 
French music began to regenerate, under 
the guidance of Dauvergne, La Borde, and 
Floquet, J. J. Rousseau, Duni, and Phili- 
dor; after them came Monsigny, Gossec, 
and Gretry, who gave the finishing hand to 
French lyric comedy. Among their cotem- 
poraries they were imitated by Martini, 
Dalayrac, Champein, and several others. 
The reform effected by them in comedy, 
and prepared by them in lyric tragedy, was 
consummated by Gluck, who, in 1774, gave 
his Iphigenie at Paris, and a short time 
after the several works with which he 
enriched the French stage. He encountered 
Piccini and Sacchini as rivals, who in pro- 
posing the same end, endeavoured to pre- 
serve the essential form of melody more 
than Gluck had done. This diversity of pre- 
tension occasioned furious disputes, which 
even now are hardly terminated. Vogel, 
Lemoyne, &c., followed the course of these 
great masters. ‘This generation of cele- 
brated men was succeeded among the 
French by composers who were worthy of 
touching the lyre they had consecrated. 
The principal in tragedy are Berton, Catel, 
Le Sueur, Mehul, and in comedy the same, 
to whom may be added Boieldieu, Eler, 
Gaveaux, Kreutzer, Plantade, Persuis, and 
Solie. | Many other Italians and Germans, 
lately arrived in France, have also essayed 
with success the French dramatic style ; the 
principal are, Cherubini, Dellamaria, Nicolo, 
Steibelt, Spontini, Tarchi, and Winter. 
The French have also some title to in- 
strumental composition, although in this 
style they have been purely imitative, and 
in music for single instruments, Leclair, 
Guignon, Guilleman, Mondonville, Gavinies, 
Leduc, (senior,) Bertheaume, Lahoussaye, 
have risen to estimation. In concerted 








pieces, the quartetts of Davaux are cele- 
brated, and the symphonies of Gossec have 
in France preceded those of Haydn, and 
there are many which are still heard with 
pleasure. During a later period there have 
been new attempts made in this style ; but 
we must yet wait the decision of time. 

The principal merit of the French school 
lies in its different branches of execution. 

If we commence this part of the examina- 
tion by singing, we shall distinguish three 
epochs—that of Lambert, in the time of 
Louis XIV.—that of Rebel and Francceur, 
in the time of Louis XV., which possessed all 
the folly and affectation of the age ; and the 
modern epoch, which is in a style analo- 
gous to that of melody—that is to say, the 
Italian style, tempered and appropriated to 
the French language, the principles of 
which are entrusted to the excellent mode 
of singing in the conservatory. 

But in point of execution, the style in 
which the French possess real and incon- 
testable merit, and even a marked supe- 
riority in different points, is in instrumen- 
tal execution in general, and particularly on 
the violin. In this respect the French have 
always had great pretensions, and fre- 
quently real claims. Iu the eighteenth 
century, they enlarged upon the superiority 
of the four and twenty petits violons of 
Louis XIV., formed by Lully, who were 
generally French performers. I neverthe- 
less cannot reconcile these facts with those 
I find in Corbette, in his preface to his 
mode of accompaniment, published at Paris 
towards 1750. ‘“‘ At the beginning of this 
century (says that writer) music was very 
dull and slow, &c. When Corelli’s 
sonatas arrived from Rome, (about 1715,) 
no one in Paris could execute them. The 
Regent Duke of Orleans, a great amateur 
of music, wishing to hear them, was obliged 
to have them sung by three voices. The 
violin players began to study them, and at 
the end of some years three were found who 
were able to play them. Baptiste, one of 
the three, went to Rome to learn them 
under Corelli.” However this may be, 
since this epoch, the French professors 
have devoted themselves with ardour to the 
study of instrumental music, and great pro- 
gress has been made. France possesses an 
excellent school for the violin, formed upon 
that of Italy. We have before named the 
principal masters in speaking of instrumen- 
tal music ; to them must be added Pagin, 
an illustrious pupil of Tartini; and M. 
Viotti, who resided in France for several 
years, and has formed a great number of 
excellent pupils, at the head of whom 
stands Rode ; these have in their turn com- 
municated their skill to an infinity of 
others, and the French violin players are, 
for their number and ability, the first in 
Europe. The artists who enjoy the highest 
reputation are Baillot, Grasset, Kreutzer, 
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Lafont, and their pupils Habeneck, Mazas, 
Fontaine, &c. The same may be said of 
the greater part of other instruments, prin- 
cipally the piano-forte. Among the distin- 
guished masters and virtuosi are Adam, 
Rigel, Jadin, Boieldieu, Madame de Mont- 
gerault, Pradher, her pupil, &c. The organ, 
which formerly was famous for its Couperin, 
Marchand, Calviere, Daquin, is fallen into 
decay ; one can now only name Sejan, who 
follows in their steps. In short, to termi- 
nate this article by an eulogium, as true as 
it is important, and which cannot be too 
much admired in France, we must recur to 
the excellence of the orchestras in the exe- 
cution of the symphony ; they much sur- 
pass, I do not say those of Italy, which 
have no claim in this respect, but those of 
Germany, where instrumental music is in 
such repute. 

Of the three nations we have mentioned, 
France is that where music is less generally 
cultivated ; it is the only one in which 
there are no public courts, and France is 
the only country where music is deprived 
of this benefit. Before the revolution it 
was principally taught in the maitrises, but 
in spite of the number, (four thousand 
pupils) who were constantly maintained 
there, these establishments were so much 
affected by the decay and corruption of the 
art in France, during the seventeenth and 
eighteenth centuries, that in all this space 
of time they only produced at most five or 
six singers, and as many composers worthy 
of note. Their re-establishment was put on 
a still worse footing. The ancient chapel 
masters were at least composers, but in 
these latter times, for want of pupils, 
they were of necessity compelled, with a 
few exceptions, to take the first comers. 
Sometimes the chanter of a parish—some- 
times a violin player—sometimes a trumpet 
player, was instructed to form singers. It 
will be easily imagined that the maitrises, 
thus organized, would produce fewer sing- 
ers than before, and even now, it would be 
difficult, among the three hundred pupils 
they contain, to find one who would be 
capable of singing the seven notes of the 
scale without breaking down in four or five. 
The conservatory established since the 
revolution has produced a considerable 
number of instrumentalists, and several 
singers of both sexes. 

Formerly, plain chant at least was taught 
in a great number of private schools ; now, 
neither plain chant nor music is taught, 
and the mass of the nation are strangers to 
the art. The wealthy classes of society 
cultivate it in a higher degree ; amateurs 
principally devote themselves to instru- 
mental music. Singing is in general neg- 
lected, and nothing is more rare in France 
than good singers. Composition is slightly 
cultivated; the mode in which it is stu- 
died is generally bad, as I have already 


explained, and very expensive. Besides 
which, the profession of a composer leads 
to nothing ; there is no employment for his 
talents, no chapel, a single theatre for the 
whole of France, occupied in part b 
foreigners. In such a condition of things 
it cannot but be difficult to form composers ; 
and they are consequently very rare; the 
list of those who have best succeeded in the 
dramatic style, which is the most culti- 
vated, is inconsiderable ; many of them are 
of mature age, and they appear to have but 
few successors. Theory is but little known; 
musical erudition is still more uncommon. 
From this examination of the French 
school, it nevertheless results that France 
holds among the schools, a much more dis- 
tinguished rank than is granted her by 
foreigners, blinded by national prejudices, 


marked pre-eminence, in two essential 
parts, the lyric drama and instrumental 
execution ; that notwithstanding her de- 
parture from didactics, she has rendered 
great services to the art in this particular ; 
that her present inferiority, in many points, 
arises from circumstances which have in 


she has at certain epochs obtained over 
these same nations a general superiority, 
and proves that by taking wise measures it 
would be easy to place her on the same 
level with them. 


LEAVES FROM THE SCRAP BOOK OF 
AN AMATEUR. 


Foto 3. 
Surer-Criticism.— The following instance of 


music meeting in the country. It was proposed to 


Mozart’s accompaniments, but were unable to obtain 


a note added to it by any person whatever.” 


him for a second. He entreated his majesty to 
permit Porpora to compose it. The emperor at 
first refused, saying that he did not like that caper- 
ing style; but touched with Hasse’s generosity, he 
at length complied with his request. Porpora, hav- 
ing received a hint from his friend, did not introduce 
a single trill in the whole oratorio. The emperor, 
surprised, continually repeated during the rehearsal 
—“’Tis quite a different thing,—there are no trills 
here!” But when they came to the fugue which 
concluded the sacred composition, he observed that 
the theme commenced with four trilled notes. Now 
every body knows that in fugues the subject passes 
from one part to another, but does not change. 
When the emperor, who never laughed, heard in the 
full height of the fugue this deluge of trills, which 
seemed like the music of crazy people in a palsy, he 
could no longer preserve his gravity, and laughed 
outright, perhaps for the first time in his life. In 
France, the land of jokes, this might have appeared 
out of place; but at Vienna it was the commence- 
ment of Porpora’s fortune. 


Crassic Music Master.—The master and after- 


or than is believed by many of the French wards father-in-law of Homer, Phemius, about nine 
themselves, too easily persuaded by pre-| hundred years before Christ, is said to have taught 
sumptuous clamours ; that she possesses a| music at Smyrna. 


X. Y. Z. 





CLASSICAL SUBSCRIPTION CONCERTS— 
LAST NIGHT. 


Postscript.—The first of the series of these very 
superior concerts took place last night at the 
Hanover square Rooms ; and if ever a performance 
merited the multitudinous patronage it attracted, 
and the enthusiastic plaudits bestowed, the musical 


other times produced the same effects] treat of last night was surely the one most deserving ; 
among nations which now appear better | for we scarcely recollect so fine a selection, and 
stored than herself. History shows that | so large a bouquet of executive talent, having been 


submitted to the public on any one previous occa- 
sion. Beethoven’s musical picture gallery, the 
Pastoral Symphony, and Rossini’s Guillaume Tell 
overture were splendidly given by a band, contain- 
ing nearly all the first-rate instrumental talent of 
the metropolis, who also accompanied the vocal 
pieces in the most perfect and effective style. 
Madame Dulcken played Mendelssohn’s G minor 
concerto, and in the charming andante, outrivalled 
herself. Mr. Willy played a violin solo with his 
usual success. Mrs. A. Shaw, Miss Rainforth, Miss 
Birch, Miss Bassano; Messrs. J. Bennett, H. Phil- 
lips, Weiss, and Manvers, sang a variety of excellent 


critical sagacity occurred a few years since at a pieces in the most excellent style ; the latter gentle- 


man, who will be remembered as a promising tenor 


perform Handel’s Messiah with Mozart’s accompani- singer at Covent Garden Theatre some two or three 
ments; whereupon a dilettante, who professed him- years since, is very considerably improved in style and 
self a great admirer and judge of Handel’s music, got power, and seems destined to take high ground in his 
into a passion, swore that Handel was destroyed by profession. Miss Rainforth sang the “ Oberon” scena 
Mozart, and that he, for one, would not sit to hear a| in avery superior style, and was most justly applauded 
fine oratorio ruined by interpolations, &e. The | for her artistical exertions. Mrs. Shaw sang a very in- 
committee paid little attention to this effusion, and | gifferent Italian song (the blot of the concert) with the 
the Messiah with Mozart’s accompaniments was] ytmost possible skill ; it was the polish of the dia- 
announced. Our amateur, in spite of his resolution, | mond squandered upon a gravel stone. The Pro- 
attended the oratorio, for the purpose, perhaps, of | fessional Choral Society rendered some fine choruses 
nursing the wrath which he liberally vented at the|in the most correct and exhilarating manner ; and 
conclusion, abusing it in the most violent terms, and accompanied Mr. Phillips in the exuberant laughing 
vowing that as to people pretending to hear Handel’s song of Handel, sending the audience home, past 
music, it was all nonsense, and a mere imposition, it midnight, in the highest possible spirits. Mr. John 
being Mozart only, and not a note of Handel in it. Parry gave one of his ultra-risible musical farcettas 
“Sir, you mistake,” said one of the committee, who] hetween the parts. 
with difficulty suppressed a hearty laugh at the|/jeq. Mr. Turle was at the organ, and the whoie 
ignorance of the learned critic; “we wanted | wa, admirably conducted by Mr. G. F. Harris. 


Messrs. F. Cramer and Willy 


At this late hour, it is impossible to do more than 


them; and you have all this while been condemning, | make this brief recapitulation ; but both the profes- 
in unmeasured terms, Handel’s own music, without} sion and the public are highly indebted to the spi- 
rited originators of these delightful concerts, for the 
Porpora.—In the time of Charles the Sixth, the | example of excellent taste set to concert givers in 
celebrated Porpora lived at Vienna, poor and unem-| general, and for the large amount of superior gra- 
ployed. His music did not please the imperial con- | tification afforded at a charge within every one’s 
noisseur, as being too full of frills and mordenti.| reach. We fervently trust the success of last night 
Hasse wrote an oratorio for the emperor, who asked | may crown the entire series. 
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REVIEWS: 


Impromptu. By Richard Webster. D’Al- 
maine & Co. 


A pretty trifle, but too much in one key. 
There are seven pages, and excepting a short 
phrase of sixteen bars in the relative minor, 
the entire composition is in E flat. How- 
ever, as this Impromptu is written with at 
least a classical feeling, we are pleased to 
commend it. 


Phantasmion’s Song. Hannah R. Binfield. 
Jefferys & Nelson. 


Tax words of this are from the beautiful 
romance of Miss Coleridge, and the music 
embodies the sentiment they convey most 
happily. The song is in D major—the 
melody is simple and touching, and the 
accompaniment written with great neatness. 


“The Pearly Deep,” cavatina, sung by 
Miss Dolby. S. Nelson. Jefferys and 
Nelson. 


Tue peculiar adaptability to music, and 
admirable rhythmical swing of the pretty 
verses of this song, written by Mr. Jefferys, 
has given Mr. Nelson an excellent oppor- 
tunity for the exercise of his ability as 
a vocal composer. The melody is fresh and 
sparkling, and the accompaniment written 
with great fluency and neatness. We have 
heard this song more than once, and greatly 
as we like it as music, are compelled to 
own that it owes much of its popularity 
(evinced in the general encore it invariably 
receives) to the charming singing of Miss 
Dolby—to better hands Messrs. Jefferys 
and Nelson could hardly have entrusted 
their united composition. 


Cambridge Installation Ode for 1842. 
Thomas Attwood Walmisley. Chappell. 


Ir isso seldom that the opportunity for the 
production of an important work is afforded 
to an English musician, and so much more 
rarely that justice is rendered in its per- 
formance, that we come to the perusal 
of this ode with peculiar interest, and sin- 
cerely congratulate the Cambridge professor 
alike on his good fortune and his artistic 
success.. The ode, which was composed 
for the recent installation of the Duke of 
Northumberland, as chancellor of the uni- 
versity, is a composition of magnitude and 
skill. The first movement (introduction 
and chorus) is a spirited allegro vivace in D 
major, reminding us faintly of Mendelssohn, 
oak containing many fine points. This is 
followed by No. 2, an aria, in B flat, (vio- 
loncello obligato,) preceded by sixteen bars 
of recitative ; the melody of this is some- 
what stiff, but the accompaniment is ably 
written. No. 3, is an air for the tenor m 
the same key, displaying much ingenious 
writing, and considerable originality of 
thinking. N6. 4, a scena for bass and 
chorus, in G minor, (ending in G major,) is 


a long and elaborate composition, evincing 
a depth of contrapuntal skill, and a fluency 
of ideas, not commonly met with now-a- 
days. No. 5, aria, for mezzo soprano, in 
C major, has some charming thoughts. 
No. 6, a short chorus in A flat, we do not 
like so well. No. 7, a soprano solo, in E 
flat, is clever, but somewhat laboured. No. 
8, a recitative, in B flat minor, followed by 
an aria andante, for basso, is also clever, 
but pleases us less than most of the pre- 
ceding. No. 9, a quartetto, in B flat major, 
six-eight time, is one of the most charming 
things in the entire ode, and, barring the 
modulatory part in pages 44 and 45, is per- 
fect. No. 10, a short recitative for soprano, 
leads to No. 11, a grand chorus (finale) in 
D major, full of spirited writing, and 
ingenious and novel effects. Altogether, 
this ode has afforded us much _ pleasure. 
Each new publication of Mr. Walmisley 
evinces such rapid improvement, that we 
hope to find him occupying the high station 
amongst the gifted, as well as the merely 
scholarly of his art, to which his natural 
ability evidently destines him. 


A Selection of Psalm Tunes, adapted for 
the English organ, with Pedals. By 
Samuel S. Wesley. R. Cocks and Co. 


Tue name of Dr. Wesley is enough to 
guarantee the goodness of the stuff of 
which the present compilation is made up. 
Scarcely a tune in the collection but pre- 
sents some new and fine points of harmony 
—some ingenious counterpoint, some ex- 
quisite, and unexpected as exquisite, pro- 
gression. The melodies are entirely ren- 
dered subservient to the ingenious fancy of 
the arranger, whose luxuriant fluency of 
expressing his ideas, makes them abso- 
lute toys in his hands. A well-written preface 
comprehensively explains the nature and 
utility of this publication, which should be 
in the hands of every organist in Great 
Britain. 


Part Music. Edited by John Hullah. 
Class A—parts 2,3, 4,5. Parker. 


Turs liberal spirited work progresses very 
satisfactorily, and, we trust, successfully. 
The selections are from the best sources, 
and the style and correctness in which the 

are given, every way creditable to the editor 
and his publisher. We are gratified to find, in 
the latter numbers, that original pieces are 
to be included in the work—pieces com- 
posed expressly for the purpose, and for 
the ultimate object of Mr. Hullah’s labours 
—the cheap home-amusement of the peo- 
ple. No. 4 has an original comic madri- 
gal by Mr. G. A. Macfarren—and No. 5, 
a part song composed by Mr. Moscheles, 
which will contribute largely to the stock 
of enjoyment—social and harmonious, 
which part singing, and particularly in 
family circles, affords. 








Souvenir des Champs. Hannah R. Binfield. 

DT’ Esmeralda. Hannah R. Binfield. 

A set of Original Quadrilles. Hannah R. 
Binfield. Binfield, (Reading,) Cocks, 
D’Almaine and Co., and Jefferys and 
Nelson (London.) 


Tue first of these consists of two pretty 
movements—a la valse—easy, and well 
adapted for teaching. The second includes 
a short movement—a /a valse—and a ditto 
in six-eight time, which are equally facile, 
and equally teachable. The third is a set 
of quadrilles, excellently adapted for the 
purposes to which they are intended—livel 
tunes, correctly harmonized. Miss Binfield 
effects small things so well, that we should 
be glad to welcome her in some more im- 
portant endeavour. 


“Mr. and Mrs. Skinner’’—comie song. 
C. M. Sola. “I must come out next 
Spring, Mamma’’—comie song. C. M. 
Sola. Prowse. 


Two unambitious trifles, intended to pro- 
voke the unfluent smiles of careworn papas, 
during their after-dinner loungings, in those 
not very cheerful salons, the cottage draw- 
ing-rooms of the suburbs. The first is 
a pleasant musication of Hood’s well-known 
sly and laughable verses—the second is 
every way inferior—but then, the odds are 
against it. Master Hood teems with fun, 
and, more or less, impregnates all who 
come in contact with him. Where is the 
writer who can afford to throw off so much 
aroma, and yet retain his irresistible 
pungency ? 
Fantasia et variations sur le grand air 
dans la “ Reine de Chypre,”’ de Halevy. 
G. A. Osborne. Chappell. 


Mr. Osborne’s predilection for French 
title pages, and Frenchified materials, is as 
inveterate as his Foigard brogue—these 
may be useful introductions to him in 
Paris, and we sincerely hope they prove so, 
but here, or in Dublin, a little plain English 
might serve him better, further than this 
we have little to say—the fantasia is bril- 
liant and showy, without presenting any 
very alarming difficulties or palpable defects 
—it is written with the practical knowledge 
of a practised pianist, and will repay the 
emulative peruser. 





MUSICAL INTELLIGENCE. 


Hetropolitan. 
DRURY LANE THEATRE. 


We visited this theatre last evening, and 
were gratified to meet a numerous and 
considering the season, brilliant audience. 
The fascinating play of ‘As you like it,” 
is admirably put upon the stage, and by the 
clever landscape painting and artistic group- 
ing of characters in almost every scene, pre- 
sents a succession of tableaux highly illus- 
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trative of the poet’s epic on sylvan life. The 
old familiar airs in this piece, rendered doubly 
effective by their familiarity which, during a 
century at least, has made them quotable in 
every rational woodland walk in England— 
these evergreen old acquaintances were 
charmingly sung by Messrs. Allen, H. Phil- 
lips, Reeve, Miss Horton, &c.—as were also 
Bishop’s glee and chorus, “‘ What shall he 
have who kills the deer,” which so capitally 
assorts with its olden companions—we can 
hardly say as much for Mr. H. Smart’s solo 
and chorus, in the last act, which appeared 
like an episode cut out of itself and patched 
in upon an ungenial web. It is not our pro- 
vince to discuss the merits of the histrionic 
rendering of this beautiful play; but we 
may say, generally, that though we have 
been better pleased by individual persona- 
tions of some of the parts, yet as a whole 
we have never witnessed so perfect an 
illustration. Mr. T. Cooke has happily 
carried on the sylvan illusion by selecting 
appropriate entr’act symphonies from the 
picturesque “ Pastoral” of Beethoven. 

“ Acis and Galatea” prolongs its popula- 
rity this season. The wonderful scenery, 
and classical spectacle, have lost none of 
their splendour or perfection, and win 
merited applause. Mr. Stretton has suc- 
ceeded Mr. Phillips in Polyphemus—he 
sings the music with more power, but 
scarcely so much effect as his predecessor— 
indeed, the absurd and cumbrous costume 
of the part impedes all artistical endeavours, 
and neutralizes the grandeur of the author’s 
conceptions and the appalling terrors of the 
part. Miss Romer is much improved in 
her execution of the music of Galatea since 
we last heard her—she has obtained a bet- 
ter acquaintance with the style by frequent 
repetitions of the part, and sings it with 
more ease and finish. Poor Miss Horton 
labours through Acis, evidently fatiguing 
her fine and rich organ, and exciting sym- 
pathy rather than pleasure in her musical 
auditors. Mr. Allen is the hero of the 
performance—his pure and sensible singing 
is enhanced by the growing improvement 
of his sweet voice, which every time we 
hear him appears to have gained a new 
lustre and a richer value. The chorusses 
are capitally sung, and the orchestra, which 
is full and efficient, sustains its portion with 
admirable unity and contrast. Itis gratify- 
ing to observe that the public duly appre- 
ciate the taste and spirit of the manage- 
ment. 


Probincial. 
WALEs. 
(From our own Correspondent.) 

A meeting of Welsh bards and minstrels took 
place at Abergavenny, on the 12th and 13th instant, 
when prizes were awarded for essays and poems on 
various subjects, chiefly historical. On the second 
day of meeting, a contest took place between the 


harpers, for new instruments, (with three rows of 
strings,) and premiums. There were nine candidates, 
many of whom displayed a vast deal of innate talent. 
The first prize, being a new harp, was awarded to 
a young female of the name of Woodall, and the 
second toa lad, of the name of Fisher. Inferior 
prizes and premiums were awarded to Miss Nicholls, 
of Abergavenny, and John Jones, of Clifton—silver 
medals were presented to the best singers with the 
harp, after the manner of South Wales, also to the 
best Pennillian singers (epigrammatic stanzas) after 
the manner of North Wales, from time immemorial. 
Nearly two thousand persons assembled each day 
under a spacious marquee, among whom were the 
first families in the surrounding counties, also} an 
Indian Prince, who appeared to be highly delighted 
with the proceedings. Public dinners took place, 
and a grand ball was given at the Angel Hotel, on 
the 13th, which was numerously attended. Great 
credit is due to Sir Benjamin and Lady Hall, for 
their exertions in promoting these national festivals ; 
the president was Rhys Powell, Esq., of Wonastow, 
near Monmouth. 


Dusiin.— Oct. 22. 


Our music hall was densely crowded on Wednes- 
day evening, and the audience had reason for self- 
gratulation, for rarely has so charming and perfect 
a performance taken place in this city. The Distin 
family, with their silverinstruments, and silvery tones, 
executed a variety of solos, duets, quartets, and 
quintets, with a finish and one-feeling which enrap- 
tured every ear, and found its way to every heart. 
Miss L. Patten, from the Bath concerts, sang several 
varieties of vocal pieces in excellent style, and with 
a little more enthusiasm and energy in her delivery 
would be entitled to a considerable rank amongst 
the singers of the day. Mrs. Distin presided at a 
very so-so pianoforte with more than adequate 
success. 

Giascow.—Oct. 20. 

The Temperance Society of this city have suc- 
ceeded in establishing a weekly musical entertain- 
ment for the industrial classes, at their spacious hall 
in Glassford Street. The performance takes place 
on Saturday evenings, and is supported by the 
Glasgow quadrille band, several talented singers, and 
whatever instrumental or vocal talent is available 
in its migration through the locality—the terms for 
admission are within every one’s compass, and the 
numbers who are attracted average between two 
and three thousand persons weekly, of all ages and 
conditions. This right-minded enterprise, which 
furnishes a cheap and enlightening recreation for 
the laborious and often ill-requited, is worthy of 
imitation in all populous places, where weary men 
are seduced for relaxation away from their families, 
and too apt to fallinto debasing pleasures. A cheap 
concert may share, with an intelligent sermon and a 
philosophical lecture, the glory of propelling civiliza- 
tion and ameliorating the morals of the age. 

MANCHESTER, Oc?. 25, 

Mr. Wilson has given four entertainments during 
the past week, with the utmost possible success. 
Every one is delighted by his pure and effective style 
of singing the fine old traditional ballads of his 
country, and not less gratified by his unaffected, 
though forceful delivery of the anecdotal portion of 
his illustrations—no single artist who has visited this 
place for a lapse of years, has so entirely and richly 
succeeded or deserved so to do. 

Hargreaves Choral Society.—The directors of this 
rapidly thriving institution, have commenced their 
second season with great eclat. On Thursday even- 
ing the “‘Stabat Mater,” and Mozart’s twelfth mass, 
were given in a style which could scarcely have been 
equalled by the local talent of any provincial town 
in thekingdom. Miss Leach, Mr. Walton, and Mr. 
Poltoni, greatly distinguished themselves by their 
able exertions, the chorusses were most fully and 


admirably rendered, and the orchestre was entirely 
adequate to its difficult duty, save perhaps, a little 
too much vigour in the wind department, which 


repeated practice in orchestral playing will easily 
obviate. Fashion made the first part of the concert 
attractive, and genius (who has scattered her fairest 
flowers throughout the second,) sent the crowded 
auditory home delighted and improved. 


O._pHam.— Oct. 21. 


Our choral society gave its second performance on 
Monday evening last, (17th instant) to avery numer- 
ous and respectable auditory. An efficient band was 
led and conducted by Messrs. Baines and Thorley— 
a choir of forty voices executed several choice pieces 
in the best possible manner—Mrs. Birch, Mrs. Win- 
terbottom, Mr. Mellor, and Mr. Butterworth, sang 
their allotted portions with great taste and success 
—and Mr. Taylor’s trumpet performance elicited de- 
served applause. 


CHESTER. 


The lovers of harmony in this ancient city, were 
afforded a high treat by Mrs. St. Alban, who, on Fri- 
day night last gave her annual concert of vocal and 
instrumental music. Miss E. Hamilton, of Liverpool, 
Mr. Harrison, from the Lichfield Cathedral, and 
Mr. W. Weiss, were the vocalists, the latter made a 
most favourable impression upon the audience. Mrs. 
St. Alban performed an air with variations by Kalk- 
brenner, and a fantasia by Thalberg, displaying extra- 
ordinary powers of execution; and a duet for two 
performers on the piano by Bertini, with her daugh- 
ter who bids fair to rival her instructress. Mr. H. 
F. Aldridge performed a solo on the violin, by De 
Beriot, which was most warmly applauded; this 
gentleman is the leader of the Liverpool Philharmonic 
Society. The acquaintance he has formed with the 
musical public of Chester will, it is hoped, be im- 
proved. A small, but effective orchestra performed 
two overtures with great precision. Mr. F. Tiven- 
dell accompanied the vocal pieces, and Mr. H. F. 
Aldridge led the orchestra. 


Marnpstone, Oct. 18. 


The members of the Catch Club gave their first 
performance for the season on Friday (14th instant) 
which was well-supported and liberally applauded. 
The overtures of “ The Caliph of Bagdad,” ‘‘ The 
Barber of Seville,” and “The Italian in Algiers,” 
were very well played by a small but compact band, 
and Mr. Morfill displayed considerable talent in his 
performance of a violin solo. Several glees and 
songs were given in good style, particularly Figaro’s 
scena by Mr. Perrin, which was greatly admired and 
applauded. 

BrirMINGHAM, Oct. 25. 


Mr. Pearsall’s concert at the Town Hall yester- 
day, attracted a very numerous and elegant com- 
pany, who testified to the excellence of the several 
performances by the most unequivocal marks of 
approbation. An effective band led by Mr. Shar- 
gool, though somewhat deficient in string instru- 
ments, did justice to the ‘“ Oberon” and “ Masani- 
ello” overtures. Mr. Mellon played two violin 
solos with considerable execution, but lacking most 
of the other requisites of a great violinist, Mrs. A. 
Shaw, who is new to Birmingham, achieved a com- 
plete vocal triumph—she sang two Italian songs, a 
ballad of Benedict, and took part in the quintett, 
“ Oh guardate,” in the most effective manner; her 
voice, which is smooth as oil and luscious as gra 
found its way to the bosom of every listener, and 
Madame Caradori gave several of her old favourites, 
and joined with Mrs, Shaw in a delicious rendering 
of “ Ah perdona.” Messrs. Hobbs, Giubilei, and 
Phillips maintained their popularity by their per- 
formance of several well-known pieces. Mr. Pearsall 
sang two ballads in a very finished and expressive 
style, and was rewarded by long-continued approba- 
tion. Mr. Munden conducted—his want of nerve and 
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tact were unfortunately conspicn, 9us; but, on the} been presented to us by the publishers, 
Whole, the concert was eminently , leasing and suc-| Messrs, Chappell, of Bond Street. 


cesafel 


DEVON AND Exerer Cone ERTS. 


The first cone.*tt of the fourth ser aes ~ vital resemblance, which will be acceptable 


On Wednesday last, 20d was in ev a 
pathy yy mas it * com. nenced wide 3eethoven’s 
“ Egmont,” to which the band did a ; Car. 
‘Se weal fine glees were sung by Messrs. . + 
Per tter,, Boult, Turner, and S. Hayerm % 4 . 
‘assisted by Miss Bruce Wyatt, and Mr * \'- 
J Joder. Miss B. Wyatt sang Mozart’s “Dove, ‘O° 
veryaweetly. Mrs. W. Loder and Mr. Hobbs . bs ay 4 
deservedly encored in Bishop’s “Oh! maiden fa, ‘* 


Mrs..W. Loder gave a ballad by Patten charmingl, ";| ra mide,”’ the attraction of which is unabated. 
her singing “Sorgete,” (Pacini,) was all tha *| Th ¢ “Devils opera” successfully produced 


could: be desired from a first-rate artiste; the same 
compliment may be paid to both ladies for their 
performance of Mozart’s “Sull aria.” Mr. Hobbs}. 


sang his prize ballad, and a (M.S.) canzonet of Mr. ay é r. Be 
H. 5 Haycraft’s; in the former he was most enthu-| qi, ‘ts n €W opera, Mr. Hatton’s (which is to 
siastically encored ; the same well-merited compli-| <4, seed the pantomine as a second piece) 
ment: was paid: the band for their performance of and Mr. Rooke’s, which was to have been 
broug ht fi ward last season. Thus we per- 
ceive, .ind_ the fact is a refreshing and invig- 
quartett, op: 18, in which he was ably joined by orating one, that the music of the country, 
Messrs. Rice; Kendle, J. Rice; and Weber's trio, in} 5. ot Jast , to have fair play—as the manager 
G Minor, which he played with Messrs. Rice and H. h oa senne ed upon doin g his duty towenle 
J. Haycraft; to the latter gentleman (the con- the encom age waent of indigenous merit, it 
is to be hoped the public will not neglect 


which: he conducted this admirable performance. | theirs. 


the overture “ William Tell.” The veteran Lindley 
as usual, delighted and charmed all parties in a 
fantasia, but more particularly in Beethoven’s 


ductor) congratulations and unqualified praise are 
due for the very able and artiste-like manner in 


The room-was most fashionably and: fully attended, 


le justice. | Lablache, as it is to ourselves. 


It is 
lithographed by Brown, after a drawing by 
Tatham, and presents an unmistakeable and 


to all the numerous friends and admirers of 


Covent Garpven Tueatre.—Operas will 
be given four nights a week after the present 
week—the ‘Matrimonio Segreto” is to be 
produced with a very strong cast,on Tuesday 
a nd will probably be alternated with ‘Semi- 





at t be Lyceum theatre four years since, is 
in x thearsal—“ Don Giovanni” will next 
»pea,"—and, after Christmas, Mr. Bene- 


r " 
Music anu)? M ADNEss.—A Paris corres- 


there-being about four hundred present. 
cond’ concert is announced to take place on the 
third week in November, under the distinguished 
patronage of the Right Hon. Lacy Courtenay. 


Miscellaneous. 

Music at Baru.—A correspondent in- 
‘forms us that great endeavours are making 
“in this always-musical city to maintain its 
“harmonious reputation— six concerts are: 

announced, at which great choral and in- 


iven i ; » hviman views, Meyer- 
strumental works are to be given in appro- | duced; to second these ' 5 
“priate style—the first takes place on Wed-| beer, the great compos r—and Lizt, the 


nesday. next. The pump-room Promenade 
concerts-commence on Saturday. 
' Porrrait or Beetnoven. — We have 
“been favoured with a first-rate Lithograph 
of this:eminent and wonderful man, which 
by acknowledgment of those who had the 
happiness of his acquaintance, and by com- 
parison with other received portraits, ap- 
pears to bea faithful likeness; and moreover 
is one of those fortunate efforts of the 
artist that really look and almost speak. 
The great epic poet of sound is represented 
in a moment of thoughtful inspiration, with 
pen in hand, about to commit to paper, or 
perhaps revising, one of those magical ima- 
ginings which make such indelible impres- 
sions upon ears and hearts, that they ensure 
their own and their author’s immortality. 
The portrait is lithographed by Hanhart, 
from a picture by Stieler, and is such a pro- 
duction as every true music-lover should be 
prond to possess. We thank Mr. Stumpf, 
of Great Portland Street, the publisher, for 
his very aeceptable present. 
Portrait or Lasiacue.—A fine and 


pondent of the ‘ Cheltenham Looker-on,” 
gives the followin, 3:—‘‘ Among the man 
remarkable pert‘or: wances that have lately 
occurred here, yer: 1aps one of the most 
extraordinary is an entertainment given a 
week since to thy ] tients of the Saltpe- 
triere, the hospital fo t lunatics. Into this 
asylum a system of gentle treatment, in 
which active labour anct amusement occupy 
a prominent place, has: lately been intro- 


pianist, with some othe." musical artists, 
gave an entertainment for i‘he amusement of 
the lunatics, the effect. of which, as de- 
scribed by an eye-witness’, was at once 
wonderful and gratifying. ‘The moody me- 
lancholy, even the raving mitd forgot their 
woes to listen. to Lizt’s harmonious won- 
ders, and joined in chanting Meyerbeer’s 
heart-touching ballads.” 

Her Maszsty’s Tuearrn'.—The Paris 
papers now inform us, that Lord Lowther 
and Mr. Broadwood are the purchasers 
of this costly establishment. 

M. Durrez.—This eminent vocalist has 
signed an engagement at the Academie 
Royale, in Paris, for five years, at a salary 
of £4000 per annum, with two month’s 
congé each summer. 

Lavy Bisnor anp Herr Bocusa.—We 
have seen a bill of a concert, which took 
place on the 8th inst, at Manheim on the 
Rhine, in which it is announced that 
‘Madame Bishop, first singer at the Lon- 
don Ancient and Philharmonic concerts,” 
will sing several scenes from popular 
operas, dressed in costume ; and that Herr 


Ritter Von Bochsa, “ first harpist to the 
Queen of England, professor of the Royal 
Academy of Music, and director of the 
Italian Opera, London,” will perform on the 
harp. While Bochsa was in this country, 
he always signed his name Nicholas, which 
drew from the late George Nicks, the fol- 
lowing couplet, on hearing that Bochsa and 
Mori (whose name was also Nicholas) had 
quarrelled, after having been sworn friends. 
“ Old Nick and young Nick have quarrell’d, they say, 
The young one wont fiddle,cause the old one wont pay.” 

M. Tuaxzere, with Signor and Madame 
Ronconi, will arrive in London to-morrow, 
and they will commence a six week’s tour, 
accompanied by Mrs. A. Toulmin and John 
Parry, at Brighton, on Monday, from thence 
they will proceed to the principal towns in 
the west and north, including Oxford, 
Bath, Bristol, Cheltenham, Exeter, Leam- 
ington, Birmingham, Manchester, Chester, 
Sheffield, Hull, Leeds, York, Newcastle, 
then Scotland and Ireland. 

Musica, Antiquarian Socrety.—We 
beg to call the attention of our readers to 
the advertisement of the general meeting of 
this excellent Sooiety, which will be held 
on Tuesday next. The works in immediate 
preparation for the ensuing year are 
Weelke’s first set of Madrigals, for 3, 4, 5, 
and 6 voices. Pureell’s opera of King 
Arthur, and Dowland’s first set of songs, in 
four parts. King Arthur is in rehearsal at 
Drury Lane Theatre, and will soon be 
performed. 





Potice to Correspondents. 


Miss Lockhart—Mr. Laidlaw--Mr. M‘Bride— 
their subscriptions are acknowledged with thanks. 
Subscriptions due at midsummer are requested to 
be forwarded to Mr. E. B. Taylor, “ Musical World” 
Office, 3, Coventry Street, Haymarket, by post office 
order, payable at Charing Cross. 

Subscribers are requested to give notice at the 
office of any irregularity in the delivery of their 
numbers ; also, if it be their wish to discontinue 
the same, as it will be readily seen that till such 
wish has been communicated, they will be account- 
able for the usual amount of subscription. 
Correspondents should forward all communications 
relating to the current number, on or before Tuesday 
afternoon. 

Mr. Wm. Harris—The late Mr. Richard Platt, of 
Richmond, Surrey, was brother ot Mr. Platt, the 
well-known horn-player. 

V., Cambridge--B., Liverpool—-Correspondents are 
requested to observe, that matters intended for in- 
sertion in the current number cannot be received 
after Tuesday. 

C. D. E.—There is no truer lover of fair play than 
are we. That chorus singers are wofully ill-paid, 
we have frequently lamented; to render their voca- 
tion a more worthy and valuable one, we can con- 
ceive no better process than to weed from their legi- 
timate field those encroaching sprouts who, nourished 
upon a fatter soil, can well afford to leave the said 
scantily-manured ground to its rightful owners ; if, 
in so attempting, we have unwittingly stumbled 
upon the wronged instead of the wronger, we are 
quite sure the party will forgive us for the sake of 
our motive. We have never murmured at the assist- 
ance afforded by amateurs in large provincial meet- 
ings; often, they afford the indispensable germ or 








spirited likeness of this great vocalist has 
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skeleton of the musical body ; it is only when they 
draw from it the life-blood which should go to 
nourish the sinews and strengthy muscles, that 
we are disposed to quarrel with their pretensions 
and reprobate their injustice. We see no lighter 

ievance in an amateur pocketing the pay of a vio- 
lin or violoncello professor, than in the thrusting 
out of professional choristers to flatter and treat a 
class of persons every way ineligible. The Philhar- 
monic junta are, we fear, incorrigible; but their 
wrong-doing does not make other people’s errors 
virtues. 

Mr. Silverthorne—The Society of British Musi- 
cians is steadily progressing, its funds accumulating, 
its library daily increasing, and its members hus- 
banding their united strength for a favourable oppor- 
tunity, and, we hope, a prosperous struggle. The 
mode of introduction, the terms of subscription, and 
other initiatory information may be obtained on 
application to Mr. G. Baker, at the Society’s Rooms, 
Berners Street, Oxford Street. 

Mr. Simms—Should send us details of the doings 
to which his letter alludes. 


Wiorks received for Rebtetv. 

The Stabat Mater Quadrilles—to which we have 
given the warm reception we some time since pro- 
mised them—they have enlightened our washer- 
woman’s copper fire. 


ADVERTISEMENTS. 


MUSIC AT BRICHTON. 


he Subscribers of last Season, and 
Noblemen and Gentlemen intending to visit Brighton, 
are respectfully informed, that Messrs. OuRY, GUTTERIDGE, 
Tuom, Cooke, and Hausmann, will recommence their 
Morning Meetings, for the performance of classical instru- 
mental CxaMBER Music, on Thursday, November 24, at the 
Royal York Hotel; and thai the meetings will be continued 
weekly, on Thursdays, from three to five o’clock. Subscrip- 
tion to a series of Four Meetings, One Guinea. Address to 
Mr. Oury, 30, Cannon Place, Brighton. 


VOCAL CLASSES. 
LASSES UPON MR. BENNETT'S 


SYSTEM of Part and Sight Singing, as expounded in 
his Public Lectures, are now in course of formation. 

Class No. 1, for Lapres, will commence on Tuesday, the 
18th inst. at twelve o’clock—and a class for GENTLEMEN, 
the same day, at five o’clock. 

Tickets, price One Guinea and a half, which will admit the 
bearer to Thirty successive class lessons, to be had of Mr. 
Bennett, at the Academy, 21, Charlotte Street, Portland 
Place. A Prospectus, containing regulations, may also be 
procured as above, ard at the various Music Warehouses. 


THE CHINESE COLLECTION. 
St. George’s Place, Hyde Park Corner. 
THis Splendid Collection, consisting of 
gra 








Objects Exclusively Chinese, surpasses in extent and 
ndeur any similar display in the known world, and 





~ ROYAL ADELAIDE GALLERY, 


LOWTHER ARCADE, STRAND. 


(pen Daily from 11 to 5, and from a quar- 
ter to 7 to half-past 10 o’clock every evening, with a 
splendid collection of Paintings, Models, &c. brilliantly illu- 
minated by night, popular Lectures, Experiments, &c. every 
half hour, and a most magnificent series of Dissolving Views, 
comprising English, Irish, Scotch, and Italian Scenery, Alle- 
gorical Subjects, &c.; a Grand Promenade Concert, vocal 
and instrumental, every evening, under the direction of Mr. 
T. Julian Adams. 

_ At the end of the First Part, the splendid Gas Microscope 
is shown every Monday, Wednesday, and Friday ; and Magi- 
cal Illusions every Tuesday, Thursday, and Saturday. 

At the close of the Concert every evening, a Lecture is 
given on some subject of popular interest, followed by the 
magnificent Dissolving Views. The Laughing Gas every 
Tuesday and Saturday evening. 

__ Admission to the whole, One Shilling.—Children under Ten 
years and schools, half price. 


Just published, the whole of the Music in Gretry’s Opera, 


RICHARD CEUR-DE-LION, 


arranged by Mr. Benedict, as performed at Covent Garden 
Theatre. 
The Songs sung by 


MADAME VESTRIS AND MR. HUDSON, 
IN FOLLIES OF A NIGHT, 


at Drury Lane Theatre. 
A new set of Songs b 


he 
HONOURABLE MRS. NORTON % MISS COWELL, 


Published by CHAPPELL, 50, New Bond Street, London. 


Messrs. Cocks and Co.’s Musical Pub- 
lications. 
NEW WALTZES, PIANO SOLO, Do. DUET‘S, 


Do. Orchestra.—By Strauss : Die Fantasten, Die Wettremier 
Egerien, Tanzemeister, Debutante, Stad und Lanleb en, 
Adelaiden, Apollo, and Deutsche Last. By Labitzky: Die 
Elfen, Lucian, Sutherland, Edward, Albert, Lichtenstein, 
Jasmin, Lilien, Tremo, and Die Fashionablen. By Larner : 
Nixen, Ball Lonturen, Lock, Die Mozartisten, Die Vorst ad] er 
Ideale Victoria, Petersburger, and Die Kosenden. 

NEW BAND MUSIC for an Orchestra.-~Now 
on Sale, 200 Sets of Waltzes and Quadrilles by Lanner, 
Strauss, Labitzky, and Musard, imported only by R. Corxs, 
and Co., each set 5s. All d panied by a -post- 
office order will receive immediate attention. The same 
works for piano, each 3s.; ditto, Duets, each 4s. 

CZERNY’S NEW PIANOFORTE PRIMER, 
being the easiest and most compleje Instruction Book ever 
offered to the musical world, op. 584, price 9s.; Sequel to 
ditto, 100 very easy exercises, op. 599, 10s. 6d. ; his Great 
Pianoforte School, dedicated by command to Her Majesty, op. 
500, three large folio vols. each 31s. 6d. ; his Lett ers on Piano 
Playing, 4s. ; ditto on Thorough Bass, 4s. Lond.on published 
only by Messrs. Cocks and Co., 29, Princes Street, Hanover 
Square, musicsellers to Her Majesty. 


NEW WORKS FOR THE PIANOFORTE, 


SICNOR CARLO MINASI. 

OPERA PRIMA. — FANTASIA BRILLIANT, 
with Variations on a Theme by Paganini, and inscribed to 
W. H. Holmes, Esq. Price 3s. 

OPERA SECONDA.—IL BUON GUSTO, 
brilliant Variations on Guglielmo’s favourite Air, ‘‘ Amore E 
Sperne,” dedicated to the Author. Price 3s. 

OPERA TERZA.—PRINCE ALBERT’S GRAN 
MARCIA DI TRIONFO, composed and inscribed to Mrs. 
Col. Muttlebury. Price 2s. 

OPERA QUARTA.—THE NEW CACHUCHA, 
dedicated to Monsieur Jullien, and performed by his band at 
the Concerts D’Ete. Price 3s. 

OPERA QUINTA. — INTRODUCTION AND 
BRILLIANT VARIATIONS on E. J. Loder’s admired and 
highly Popular Song, THE OUTLAW, inscribed to W. H. 
Holmes, Esq. Price 3s. 

Published at C. NicHoLson’s, celebrated Flute Manufactory, 
13, Hanway Street, Oxford Street. 


SPLENDID MUSICAL ANNUALS,  —_— 
(Tassicel and Popular Music, in Volumes, 


handsomely bound, and gorgeously illustrated in Chromo- 
Lithography, printed in gold and colours, and presenting to 
the admirers of this beautiful art the most perfect specimens 
yet published of Arabesque, Elizabethan, and other styles of 
ornamental Drawing, with exquisitely finished Portraits, and 
Illuminated Missals, rivalling in beauty ‘‘The Alhambra,” 
by Owen Jones ; and ‘‘ The Spanish Ballads,” by Lockhart. 
The Volumes already published are—‘‘ The Queen’s Bou- 
doir,”for 1841 and 1842; Handel’s “ Acis and Galatea,” as 
performed at the Theatre Royal, Drury Lane, with Drawings 
after Stanfield, a magnificent volume, price 2ls.; ‘“‘ The 
Piano-forte Album,” a Volume of new Music, Fantasias, 
Airs with Variations, Quadrilles, Waltzes, Marches, and 
Gallopades, by the most popular Authors, price 12s. ; ‘‘ The 
Queen’s Boudoir,” for 1843, with new Music and new Illus- 
trations, and containing upwards of One Hundred Pages of 
Musical Compositions, the latest productions of the best 
Masters of the Age, price 15s.;‘‘The Comic Musical 
Annual,”consisting of Songs for the Drawing-room, viz. 
‘«The Sentimental,” ‘The Mirthful,” “‘ The Miserable,” &c. 
&ce., concluding with the famous ‘‘ Quadrille de Punch,” 
with fine Portrait, price 12s. 

London: Jerrerys & Netsow, 21, Soho Square, 

















A TEAR FOR ME, A PENSIVE TEAR, 
Sone, dedicated by permission to the 


Lady Norreys; the words by Miss E. Bryant, the Music 


by A. Meves. Price 2s, 
Also New Editions of the following :—‘‘ The Minstrel’s 
Harp,” Dr. Clarke, with beautiful Illustrated Title, 2s. ‘‘ La 


Mia Dorabella,” Mozart, arranged for Piano-forte, 2s. 6d. 
‘Una Donna,” Mozart, ditto ditto, 2s. ‘‘ Overture to Tan- 
credi,” 2s. 6d. “* Romanza,” for Piano-forte, Mevies, 1s. 6d, 
“Chi Dice Mal D’amore, 2s. 6d. 


Published by W. Durovur, 33, Piccadilly, and may be had of 





all Musicsellers. 








Just published by 


E. RANSFORD, 
Charles Street, Soho Square, 
THE WHOLE OF THE MUSIC IN THE 


oF 
RICHARD CCEUR-DE-LION, 
COMPOSED BY GRETRY, 
As. performed with universal success at Paris, and the 
T neatre Royal Covent Garden, newly-arranged (Copyright.) 


Wessel & Stapleton’s ] New Publications. 
SPOHR'S GRAND TRIO for Piano, Violin, 


and Violoncello. 

REISSIGER, 13th and 14th do. deo. 

The same to be had for Piano, Flute, and Violoncello, the 
Flute parts arranged by J. Clinten. 

CHOPIN’S 8th set of Mazourkas, Op. 50 (his last work.) 

SPOHR’S Grand Violin Scheol (6th Edition), reduced in 
price to £1. 11s. 6d. 

The favourite Galop, arranged by Burgnuller, from Auber’s 
Grand Opera ‘‘ Les Diamans de la Couronne,” adapted as a 
duet by J. W. Davison. 

THE PRINCE OF WALES’ ALBUM, (3d Edition) a 
selection of Classical, Voeal, and Instrumental Compositions, 
continued for the year 1843, edited by Frederic Stapleton. 

HERZ Grand fantasia, or Airs from Auber’s last Opera 
“ Les Diamans de la Couronne.” 

BOSISIO’S NEW QUADRILLES, La Belle Poule, the 
Storming of Mazagran Carline, Charlotte, La Reine Jeanuie, 
Couvre-few Waltzes, Cartine, La Reine Victoria. 

WessEy & StTapLEToN, Musicsellers to Her Majesty, 
H. R. H. the Duchess of Kent, the Court and the Army, 
No. 67, Frith Street, corner of Soho Square. 

Catalogues forwarded to all parts of the globe—gratis. 


H. PAPE’S 
PATENT, GRAND, SQUARE, SOFA, TABLE, 
AND CONSOLE PIANOFORTES, 
No. 106, New Bonp Street. 

——- INSTRUMENTS possess the immense advantage 

of having a very powerful tone in a very small size, and 
the frame being of solid cast iron, they contain little wood in 
the construction of the case; this renders them particularly 
well adapted to bear any climate. The tuning pins work in a 
solid block of iron instead of wood, and it is therefore impos- 
sible for them to give way. 

Monsr. de Glimes from the Conservatoire, Brussels, will 
attend at No. 106, New Bond Street, on Tuesdays, Thursdays, 
and Saturdays, between the hours of 4 and 5 o’clock, to give 
the public an opportunity of hearing Mr. Pape’s instruments, 
when the visits of amateurs will be esteemed an honour. 


- CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &c. 
TRECEAR AND LEWIS, 

96, CHEAPSIDE, 
Bs to call the attention of Country 
Brass Band Masters, and others, to their new list of 


prices, for the above useful and perfect instruments, being 
more than 25 per cent. cheaper than those of any other 











house. 
PRICES OF INSTRUMENTS. e 
#8. d, 
Cornopeans, super. with 6 Crooks, Mouthpiece,&c 2 12 6 
Do. 0. with case ...... 3 0 
Do. Best, with Shake Key, &c. .. 3 13 6 
Do. do. extra finished, with Case4 4 0 
Do. do. do. English Pistons .. 4 14 6 
Do. do. German Silver mounted 
with crooks and case.................. § 580 
Do. lo. English do. do.....6 6 
Do 0. o. Copper or Brass 
mowted. ..« vsesiccs Kctinadtahmimendwadts 70 
Do. Tenor with crooks ..... eenes 4 Le 
Valve Bugles......... sisegteatieeads . 4 40 
Trombone...... Se de odscodbned 115 0 
Tenor. Sa WP  ecddtigedaat 1 17 6 
| Se ee | ee 220 
WM ic. cas CT ERR SB RT 2 12 6 
Do. improved G ....... ceucceces 3 30 
Bass Horns, 9 Rey ......ccccccccceses BS Ar A 6 60 
Ophicleide 9 Keys, ..... gadadue' dives decnveseus - 4 160 
A RET Wad cos digs ceuncccatconcadcadiai ne a 
Drums, Bass, plain..... coeccguacecccecccsecess 4 & 
Do. do. Db dacenekteasscanae coore S 8 DO 
Do. do. painted with Arms, &c. ....... ow COO 
Clarionets, 6 Keys, Ivory Tip B. C. or E6...... 1 5 0 
Do. 8 do. do. De .nciennezens, kh. WG 
Do. 10 do, do, 1,15 0 
Do. 12 do. do. 220 
Do. 13 do. do. do. 2100 
Flutes, Super. Cocoa, with 8 Keys, German Silver 2 2 0 
Do. do. do. ee aes 3 212 6 
Do. do. do. Ebony 0. 3.30 
Do. do. do. do. Silver Rings, 
YS wy = ‘aliens ee ee 
Do. do. do. Silver Bands, &c...........6 6 0. 
Do. do. do. do. extrachased Bands.... 7 7 0 
Do. do. do. the best that canbe made ..8 8 Q 
N.B.—Second-hand Instruments always on Sale, 
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THEATRE ROYAL, COVENT GARDEN. 


The Public is respectfully informed that after the present 
week, MISS ADELAIDE KEMBLE will appear every Mon- 
day, Tuesday, Thursday, and Saturday, until Christmas, when 
she will finally retire from the Stage. 


his Evening, Thursday, October 27th, 
1842, an English version of Rossini’s 
EMIRAMIDE 

The characters by Miss A. Kemble, Mrs. A. Shaw, Mr. Tra- 

vers, Mr. Giubelei, Mr. Leffler, &c. After which the Farce 

of COUSIN LAMBKIN, and the IRISH TUTOR. 

On Friday, MACBETH. With COUSIN LAMBKIN. 
And the WOODEN LEG. 

On Saturday, Rossini’s Opera of SEMIRAMIDE. With 
COUSIN LAMPKIN. 

On Monday next, SEMIRAMIDE. 

After which will be produced a new, original, Comic Drama, 
(in Two Acts,) written by Mr. Mark Lemon, Author of the 
“Ladies Club” entitled THE TURF. The characters by 
Mr. Bartley, Mr. Harley, Mr. Walter Lacy, Mr. Meadows, 
Mr. A. Wigan, Mr. F. Matthews, Mr. G. Horncastle, Mr. 
Granby, Mr. W.H. Payne, Mr. J. Ridgway, Master Marshall, 
Miss Lee, and Mrs. Humby. 

On Tuesday next, will be produced (for the First Time on 
the English Stage) a Comic Opera, entitled the SECRET 
MARRIAGE. Being an English Version of Cimarosa’s ‘ I] 
Matrimonio Segreto.” The Character of Carolina, by Miss 
Adelaide Kemble, Fidalma, (her Aunt) Mrs. Alfred Shaw, 
Elisetta, Miss Rainforth, Signor Geronimo, Mr. Giubilei, 
Count Montonio, Mr. Leffler, Paolino, Mr. W. Harrison. 

SEMIRAMIDE every Monday, Thursday and Saturday. 

The Box Office in Hart Street is open daily from 10 till 4. 


ROYAL POLYTECHNIC INSTITUTION. 
HE COLOSSAL ELECTRICAL MA- 


CHINE, exhibiting the varied and beautiful phenomena 
of Electric Light, the Aurora Borealis, &c., is shown daily at 
three o’clock, and at eight in the evenings. Three excellent 
specimens of Machinery have just been completed, and are 
now at work by steam-power, in the HALL OF MANUFAC- 
TURES, Calotype Portraits taken daily by Mr. Collen. The 
Weekly List of POPULAR LECTURES, delivered by Dr. 
Ryan, Professor Bachhoffner, and the other Lecturers, with 
the appointed hours for each, is suspended in the Hall, The 
fine Exterior of ST. PETER’S AT ROME, and the Interior 
of the CHAPEL OF ST. HELENA, at Jerusalem, the latter 
after Mr. Roberts, R.A., (published by Mr. Moon,) are 
amongst the latest additions tothe Dissolving Views. 
The ORRERY, DIVING BELL, diver, &c. To the Cos- 
moramic Views, shown in the evenings, a beautiful addition 
has just been made. Conductor of the band, Mr. Wallis.— 
Admission, One Shilling, Schools, half-price. 








SUBSCRIPTION CONCERTS. 
Season 1842. 
Second Performance. 
LONDON TAVERN, 

Monday Evening, November, 7, 1842. 
To commence precisely at Eight o’clock. 
Dress will be strictly observed. 

Principal Vocal Performers. 

Miss Birch, 

Miss Fanny Russell, Miss Dolby, 

And Miss Maria B. Hawes. 
Mr. Hobbs, 
Mr. Manvers, Mr. Stretton, 
And Mr. Henry Phillips. 

Instrumental Solo Performers,—Grand Pianoforte, Madame 
Dulcken (Pianist to Her Most gracious Majesty the Queen) 
who will perform Weber’s Grand Concert stuck. Violin, Mr. 
E. W. Thomas, who will perform Andante and Rondo from 
De Beriot’s Concerto in B Minor. 

The Pianoforte used on this occasion will be Collard and 
Collard’s Patent Grand, distinguished by the name of 
Repeaters. 


Non-Subscribers’ Tickets, 48. Ditto, to odmit two, 7s. oe Threadneedle Street, City ; at all the | aeeay Music Shops ; 
and at the Box Office of the Theatre, 





be had of all the principal M 
Metropolis, and of Mr. J. Upcott, Hon. Sec. 10, J pot Aco 
square, Regent’s Park. 


PIANOFORTE AND SINGING ACADEMY, 


IGNOR CARLO MINASI (Pupil of 
Mr. W. H. Hotes, Professor at the Royal Academy of 
Music,) begs to announce to the Nobility, that his Academy 
for the Study of the Pianoforte and Singing, assisted by Mrs. 





Mrnast, from Naples, is now open, and will be continued | ever seen by a British public. 


every Monday and Thursday, at his residence, 22, Euston 
Place, Euston Square, 


CONCERT ROOM, HILL STREET, PECKHAM. 
irst Chamber Concert of: the Second 


Season. Monpay EveEn1ne, 31 October, 1842. To com- 
metice at Eight o'clock precisely. 


PART. I. 
God save the Queen. 
Cavatina, Mr. VALENTINE Roserts, “As I view 
these scenes so charmin, vee «Bellini. 
Air, Miss AmELIA Lyons, “The hope ‘of ¢ coming ‘bless- 
Ing” socccecsreee coccce cco P ACINS, 
Song, Mr. REEv ES, (as “originally sung by him at ‘the 
T. R. Drury Lane) “A own came from the 
hills” wc ccosceces + see eveees cesses dt odwell, 
Aria, Miss Rarnronru, Dove ‘sono” .++. Mozart, 
Solo, (Grand Pianoforte) Miss Davies, R. ‘A. M. “Grand 


variations on “ Rule Britannia” .........cccccseesereeee Neate. 
Aria and Variations, Miss Brrrs, ‘‘Cease your fun- 
ning”... +. Bochsa. 
Scotch Ballad, “Miss “Fanny “Russert, “ Jack “O’Ha- 
Zeldean”  .....00000 
Duetto, Mr. J. REEV: ES, e Quando di ‘Sangne tinto” Donizetti. 
Song, Miss Rarnrortu, “ The Mermaid’s cave......... Horn, 
PART. 11. 


Duett, Miss RatnrortH and Mr. J. Reeves, ‘‘ When 
thy bosom heaves a sigh” .--Braham, 
Air, Miss Fanny RussEtt, “ Sweetly oer my senses 


Stealing” ....... .. Bishop. 
Serenade, Mr. V. Ronenrs, “My barque ‘is bounding 

Wear |\...00 es vovnsesvees sseeeee Balfe, 
Ballad, Miss BETTs, o “Minstrel poy” pe rove Trish Air, 


Solo (Violoncello) Mr. ASHLEY. 
Duetto, Miss Betts and Mr. V. entuar ied ——- 
io son” “ oes .. Rossini. 
Ballad, Miss A. Lyons re Kate Kearney”. ooo Dee. 
Aria, Mr. J. Reeves, “ Sol di piaeti suon dolente” 
(Stabat Mater) . oan seeeeeee TOSSING, 
Song, Miss RatNrortu, “ ‘Come with me” . Bishop. 
Song, Mr. V. Roserts, ‘‘ The ees QAR iecscsnees Shield. 
Conductor... Mr. LAVENU. 


Non-subscribers’ Tickets, 3 3s. each, may be obtained at the 
following places—Miss Tayler’s Fancy Repository, Church- 
street, Camberwell; Mrs. Weatherley, Musicseller, and at 
the Concert-room, Hill-street, Peckham ; and of Mr. Roberts, 
Rose Cottage, Peckham Rye; where also Subscriptions for 
the Season will be received until the 28th of October, 1842. 
Subscription to admit Two persons to the Six Concerts, 24s. 
Ditto One ditto, 15s. The Concert will terminate at 11,— 
at which time, Omnibuses will leave for Town. 


VALENTINE ROBERTS, Director. 


CRAND PUBLIC CONCERTS. 
ST. JAMES’S THEATRE. 


he Public is respectfully informed, that 
a Series of Concerts will be given at the above 
Theatre, under the entire direction of a body of Professors, 
whose object is to perform Works of the highest order, both 
Choral and Instrumental. 
The First Performance will take place on WEDNESDAY 
EveninG, November 2, to commence at Eight o’clock, and 
conclude at Eleven. 
In the course of the Series, the following Works will be 
introduced : — ROSSINI’S STABAT MATER — BEET- 
HOVEN’S celebrated Oratorio, the MOUNT OF OLIVES— 
SPOHR’S new Oratorio, the FALL. OF BABYLON, for the 
First time in London, as performed at the last Norwich Festi- 
val, and conducted by PROFESSOR TAYLOR. 
Principal Vocalists: Miss BIRCH, Miss DOLBY, Mr. 
HOBBS, and Mr. H. PHILLIPS. The Band and Chorus 
will consist of 140 PERFORMERS, including the following 
eminent Professors: — Messrs. Lucas, Willy, Howell, H. 
Westrop, Hill, Harper, Carte, Baumann, Barret, Lazarus, 
Platt, Rearus W. L. Phillips, C. Severn, H. J. "Bannister, 
Hancock, Griesbach, Irwin, E. Perry, Thirlwall, Thomas, 
Payton, C. Betts, Case, F. Hill, J. Jay, Griffiths, Marshall, 
Graves, Pigot, Watkins, Wagstaff, Jarrett, C. Harper, Good- 
ban, Alsept, Glanville, Keating, C. Keating, Caleott § 8. Smith, 
Castell, Cubitt, Chipp, Hann, &c. &c. 
Leader, Mr. WILLY. — Conductors, Mr. C. LUCAS and 
Mr. H. WESTROP. 
Ppa Boxes, 4s.; Pit, 2s. 6d.; Gallery, 1s. 6d.; Pit Stalls, 
Gallery Ditto, 2s, 6d. ; Private Boxes, £1. lis. 6d. and 
22) " 98. Private Boxes, Stalls, and Tickets, to be had at 
Mr. Mitchell’s Library, 38, Old Bond Street; Mr. Seguin’s 
Library, 12, Regent Street; Mr. Betts’s Music Warehouse, 











rom Eleven till Five. 





HISTORICAL GROUP IN MAGNIFICENT ARMOUR. 


HE Prince and Princess Royal, in their 
splendid cot; the King of Prussia; Commissioner Lin 
and his Consort, modelled expressly for this exhibition by 
Lamgue, of Canton, with the magnificent dresses worn by 
them ; the e gorgeous Coronation Robes of George IV., designed 
by himself, at a cost of £18,000, with the room fitted up for 
the purpose, is acknowledged to be the most splendid sight 
Admittance 1s. Open from 
Eleven o’clock till dusk, and from Seven till Ten. Madame 
Tussaup & Son’s Bazaar, Baker-street, Portman-square. 





PAPE’S PATENT “TABLE PIANOFORTES 
ILLIS AND CO., No. 75, ‘Lower 


Grosvenor Street, (near Bond Street,) London, respect- 
fully solicit the attention of the lovers of the Pianoforte to 
their splendid assortment of TaBLE PranororrTes, in Maple 
Zebra, Rosewood, and Mahogany Cases, recently consigned 
to them by the Patentee—who has appointed them soleagents 
in London, for the sale of these instruments, in which wil] 
be found a combination of the whole of the latest inventions 
of M. PAPE. They possess a brilliancy and power of tone 
far beyond that of the square pianoforte, with a three-fold 
advantage—that of occupying no more room than an ordinary 
table—of placing a musical party in the centre of the room-. 
and of giving the performer at the pianoforte the entire com- 
mand of the persons accompanying, either vocal or instrumet- 
tal, the lid on the side opposite to the performer falling back, 
and forming an excellent music desk. The improvements 
and advantages derived from them are too numerous and 
important for the limits of an advertisement. The superiority 
oftheir tone, the simplicity and strength of their mechanism, 
and the beauty and elegance of their form, and external 
appearance, render them well worthy of the high character 
they have established, both on the Continent, and in this 
country. 

A constant supply of Pianofortes by all the most eminent 
makers, may be found at 75, Grosvenor Street; and are 
offered to the public at the lowest manufacturers’ prices, 
Subscription to the Musical Library, Two Guineas per 
annum. 

*,* A general assortment of M. Papr’s PATENT PIANo- 
FORTES may be seen at No. 116, New Bond Street, including 
his newly-invented E1GHT-OcTave GRAND PIANOFORTE, 
The ie Sopha and Console Pianofortes. 


MUSICAL ANTIQUARIAN SOCIETY. 
HE SECOND ANNUAL GENERAL 


MEETING of this Society will be held in the Rooms 
of the Royal Society of Musicians, No. 12, Lisle Street, Lei- 
cester Square, on Tuesday Evening next, Ist November, at 
Eight o’clock, W. Horsey, Esq. in the Chair. 

The Publications of the year have been— 

No. 5. ere Ballets for Five Voices, edited by E. F. 
Rimbault, F.S.A 

No. 6. Byrd's Cantiones Sacre, for Five Voices, edited by 
W. Horsley, Esq. 

No. 7. Purcell’s Bonduca, preceded by a History of Drama- 
tic Music inEngland, from its commencement to the death of 
Purcell, edited by E. F. Rimbault, F.S.A. (Zo be ready on 
Monday next.) 

Members are inded that their third Subscription of £1. 
becomes due on the day of General Meeting, and all who have 
not yet paid for the second year are requested to do so before 
—- next, as after that day new members will be ad- 
mitted, 

Subscriptions are received by Mr. Chappell, No. 50, New 
Bond Street, from whom all particulars may be obtained. 

By order of the Council, 
Epwarp F. RimBavtt, Secrelary. 
9, Denmark Street, Soho. 


MUSICAL EDITOR. 
GENTLEMAN, qualified by study and 


extensive ex erience, respectfully offers his assist- 
ance to AMATEURS wishing to publish their composi- 
tions, and to PROFESSIONAL PERSONS, preparing 
works for the press, whose occupation in teaching or other- 
= precludes the requisite attention to such onerous 
luties. 

The Advertiser has devoted much time to the prepara- 
tion of musical works, and to the careful conduct of them 
through the ei ; he, therefore, flatters himself that he 
will be found useful to parties who may feel disposed to 
avail themselves of his services. ‘erms moderate. 
Address post-paid to A.Z. Chappell’s Music Warehouse, 
50, New Bond Street. 


DANCING. 

ANCING TAUGHT, in the first style of fashion, by 
Mr. WILLIS, 41, Brewer-street, Golden-square. Private 
lessons at all hours to ladies and gentlemen of any age wish- 
ing privacy and expedition. An evening academy on Mon 
days and Fridays. A juvenile academy on Wednesdays and 
Saturdays. A card of terms may be had on application as 
above. 

















London :—E. B. TayLor, at the “ Musical World” Office, 

3, Coventry Street, Haymarket. Sold also by G. 

Vickers, 28 24, Holywell Street, Strand; pamiusen and 
ll 


MULLER, George Street, Edinbur J. MITCHE- 
son, Buchanan Street, Giasgers ani Mii Music and 
Booksellers. Printed and published b WILLIAM 


Epwarp Tarsuck, of No. 34, Skinner Street, in the 

h of St. James, Clerkenwell, at the Office of JoHN 
BLACKBURN, No. 6, Hatton Garden, i in the Parish of 
St. Andrew, Holborn, both in the County of Middlesex 
Thursday, October 27, 184 
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